Fage 10 - Boxes enclosing the Wielin and Vibraphon parts:

1) Theboxeswith the civcled rumbers - The notes within thebox ave repeated in order and
occue the rurnber of times indicated by the number, The fiest box 15 played five times
before playing thenestbon, Thenest baoboxes ave plasred three times each and the
last bow 15 playred once betore playingmeasure 79 1n time,

oy . Motes ave plaed as fast as possible and grouwped by the stemsbeams,

3 E J (Brackets) - sections which are not inmeasure time.

4] After the second bracket, the performers (iolin and wibraphone) agree on the dowmbeat
of the first measure in the second sypstem, Cine of the performers may giwe the dmenbeat,

Papes 12813 (first mystern) - Timeis suspended and only general time relationships are maintained,
All instrunents followr the tnstrument plasing whole-notes (fixst the wiolin, then wibes, and finally
the piane), Grace-notes are always played within the duration of the note to which they are tied,
Filled riotes, when thesy ocour singly, are plasred as fast as possible, Filled notes played as octasres
{pianc) are approximately half the duration of the whole-notes which occur in the same general
atea [pl2: end of first sypstern and throughout second sypstemn, plid: beginming of first sypstemn), Boxes
indicate the notes within the box aze repeated as mamy times as the Perfnmer?fndlmduallgﬂl
wishes, Beamning/Stermming indicate grouping (phrasing) of pitches, Dotted lines in the piane part
tndicate stmultaneously plasred pitches, Restsarenot notated, but are wery tmportant, Silence must
be used often and masy be mnserted betameen any envents |:P1‘|IE1'LE5 moups by beamingstems or seen as
gestu::eﬂ Dymamacsare waried, The changes mn dynamics 15 extreme and often, and oconr wathin as
well as between ewvents (ewen though no crescendo or diminuendo marks are notated, Changes are
alwranys sudden and extreme, Tombeal changes are lett up to each performer, but the mntent 15 that the
tyypes and amouwnt of waration are numerous,

Vibza

1} Choice of mallets is determined by the performer, Dhynamics are prime consideration,
Srmnila sections should use similarmallets,

2 Whennotes are longesr than a quarter-note and a trill 15 not indicated, the following
technique 15 used:

Chnee the note 15 begun, the handle of the mallet 15 placed lightly on the wibrating bay,
but iz not mosred . Thewbratingbar repeatadly hits the stationary handle of themallet,

31 The sustain pedal maybe used at other places than indicated in the score,

41 Pages 4%19 [first sypstemns) - the sextuplet following the pitch "F':
any siwnoteswathin the established stylemaybe plajred . Howeewray, the divection of pitch
indicated (upward) ismaintained.,

1

1) Grace-notes are played within thewalue of the pitch towhich they are tied,

21 When the pilann 15 basically accomparnsing the wibraphone I:pagﬁ 8,9 &1l arean er«:aml:-le:l,
the chords are not plasred straight thythmicallyrasnotated, The feelingis that thebeat 15
being'pushed' slightlsy faster, but the pulse 1snot allowed to tncrease,

All Insinements
Sone trills ave lengthy throughout the score and should be mantained until the tied-pitch ends,



